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Vision for “BROKEN - A Hurting World”

In our world, there is joy but there is also much pain and sorrow. The eyes of the artist help
us to see the brokenness in us and around us, as well as helping us to know how to respond
to these problems. Through a variety of art media, music, dance, drama, performances, short
films, paintings, etc. we will look at, listen, and discuss these themes and perhaps see them
from a new point of view.

BROKEN is an experiential arts festival designed to encourage meeting and building rela-
tionships with artists and each other. Small group discussions and workshops are an essential
part of the conference.

Grace City Church Tokyo and Community Arts Tokyo offer this conference as part of a
larger vision to:

1. CONNECT - Connect creatives in Japan, inside and outside the church, by assisting
networking and culture-making discussions.

2. REFLECT - Personally and cor-
porately wrestle with the role of art
in our lives and society, as we seek
to work out answers through the
artist’s craft and our engagement
with them. By engaging our frag-
mented and dehumanized culture
together, we encourage one an-
other toward bringing forth a more
whole and beautiful world.

3. SHARE - Create opportunities
to gather and wrestle with ques-
tions particular to our place, time,
and culture by sharing experiences,
stories, ideas, and resources. Per-
formances, seminars, exhibitions,
and discussions help to challenge
and affirm us into creating the
world that ought to be.

S5 H: [BROKEN] EFEZXF EmiShigeno
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BROKEN

PROGRAM

12:00-13:00 REGISTRATION

3" Floor - Main Hall opens at 12:45 pm

English translation provided. Please sign out a headset during this time.

2" Floor - Gallery open for viewing

1* Floor - Children’s Program (Ages 5-14) & Nursery (Ages 0-4) is located
in the Salon from 12:50-5 pm. (See page 39)

13:00-14:30 PLENARY SESSION 1 (3rd Floor Main Hall)

Opening
Welcome Makoto Fukuda
Master of Ceremonies Yu Shibuya
TRAPUNZEL (Description on page 17)
Artist Berenice Rarig
Model Talita Yoshida
Un bel di (One beautiful day) from Madame Butterfly
Composer Giacomo Puccini
Singer Michelle Jennings
Flute/Saxophone Steve Sacks
Piano Shigeru Morishita

Nagasaki, Japan. Madame Butterfly will not lose hope that her American husband, who married
her during the war, impregnated her, and has been gone for 3 years, will return. She sings of ‘one
beautiful day” when they will see a puff of smoke on the horizon, his ship will appear, and he will

come back home. (Sung in Italian)

Ah, fors’ é lui (Ah, perhaps he is the one) from La Traviata

Composer Giuseppe Verdi
Paris, France. Violetta considers leaving her life of luxury for a poor man who seems to actually

love her. (Sung in Italian)

Ain’t it a pretty night from Susannah
Composer Carlisle Floyd
State of Tennessee. Susannah sings of escaping her small town. At the beginning of the opera,
Susannah is young and innocent but through rape and the ostracism of her community, she
becomes a madwoman beyond redemption. (Sung in English)

My 3/11 Sendai Experience

Story Ritsuko Obata
Moon Over the Ruined Castle

Composer Rentaro Taki

Lyrics Bansui Doi

Arrangement Steve Sacks

Singer Ritsuko Obata

“There is a moon over the ruined castle. For whom is it shining without change?
Only the vines remain on the walls. Only the storm sings between the pines.”
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Seeing God’s Face Through Tragedy (My 9/11 story)

Story
Translation

New York, New York

Composer
Lyrics
Arrangement

Invisible Poverty
Talk

WOMEN -solo-

Dancer / Choreographer
Composer

Christina Stanton
Yumi Idomoto

John Kander
Fred Ebb
Steve Sacks

Kazuya Takahashi

Airi Suzuki
Samuel Kan

Based on the concept of “The body of women in war,” this dance was inspired by the book, “Broken
Flower,” written by Marguerite Hamer and translated by Takamitsu Muraoka. During the Great
East Asian War of the 1930’ and 1940's, the Imperial Japanese Army occupied Indonesia and forced
local Indonesian and Dutch women between 17-21 years old to live in their comfort stations.

The Broken Leaf
Talk

The Scarlet Cord (short film)
Artist
Producer
Director
Subtitles

Roger Lowther

Pamela Alderman
Rochelle Raimio
Simon Scionka
Aco Mori

U.S. based artist Pamela Alderman works through her art to bring hope and healing to victims of
sex trafficking. Released in 2016, this film captures her work and the power of art to bring healing.
For more information on The Scarlet Cord, visit www.thescarletcordfilm.com.

14:30-15:00 BREAK / GALLERY VIEWING (2" Floor Gallery)
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15:00-15:40 PLENARY SESSION 2 (3rd Floor Main Hall)

The Work of Mercy (video)

Story Iori Hosokawa
Jars of Clay
Pastor Seima Aoyagi

“We are hard pressed on every side, but not crushed;
perplexed, but not in despair; persecuted, but not abandoned;
struck down, but not destroyed.” (2 Corinthians 4:8-9)

Two Monologues
Actor Sean Davis

1. Macbeth, MacBeth (Act 5, Scene 5) William Shakespeare
Macbeth’s wife has gone mad from crimes she and her husband committed in MacBeth’s ruthless
pursuit to be King. In this scene, MacBeth learns of his wife’s suicide, and in despair utters some
of Shakespeare’s most famous lines:

“Out, out, brief candle!

Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more: It is a tale

Told by an idiot, full of sound and fury,
Signifying nothing”

2. Salieri, Amadeus (1979) Peter Shaffer
Amadeus, Mozart’s middle name, means “loved by God”. Salieri is broken by the belief that God

loves Mozart more than him. In this scene, Salieri shouts at God in anger, “From this time we
are enemies, You and 1! ... And this I swear. To my last breath I shall block you on earth, as far

as I am able!”
Dialogue about India International Residency (New Delhi)
Photographer Peter Bakelaar
Interviewer Hiro Oda
Finding Beauty in the Rubble (short film)
Artist Hiroko Fukuoka
Director Matthew T. Burns
Producer Paul Nethercott

15:45-16:45 DISCUSSION GROUPS (Details on pages 13 & 15)
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16:50-17:00 CLOSING

Master of Ceremonies Tomoyuki Seki

There Is A Balm In Gilead (Traditional African American Spiritual)
Singers Tamao Yamashiro, Ryohei Furudate
Piano Abi Lowther
There is a balm in Gilead
To make the wounded whole;
There is a balm in Gilead
To heal the sin-sick soul.

Sometimes I feel discouraged,
And think my work’s in vain,
But then the Holy Spirit
Revives my soul again.

(Refrain)

If you can’t preach like Peter,
If you can’t pray like Paul,
Just tell the love of Jesus,
And say, “He died for all”

(Refrain)
Closing Words
Talk Tomoko Sacks
Announcements
Master of Ceremonies Tomoyuki Seki

17:00-18:00 GALLERY VIEWING

BROKEN

11
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DISCUSSION SMALL GROUPS

1. Healing Through Music (Bilingual)
Leaders: Steve Sacks, Michelle Jennings

Translation: Noriko Kawai
According to Wikipedia, “a music therapist uses music and all of its facets—physical, emotional, mental,
social, aesthetic, and spiritual—to help clients improve their physical and mental health” Yet it could be
said that, even outside of explicitly therapeutic contexts, music has the power to heal, by reminding us of
the joys and sorrows of the past, compelling us to live in the present, and helping us to dream of a better
future. This forum for sharing ideas and experiences is open to casual listeners, professional performers,
and anyone else who has been touched by the unique power of music.

2. Creativity and Service (Bilingual)
Leader: Mina Matsumoto
Translation: Utako Grateley

Creativity enables personal expression, but at the same time, it is not about ourselves. How can we ensure
our gifts are being used to bless other people and make this world more beautiful? How does faith drive
the spirit of giving that accompanies our work? In the workplace, day-to-day tasks can often seem to lack
meaning, but does this change when we think of our work as an act of service?

3. Lost Gift: Creativity (Japanese only)
Leader: Kazuya Takahashi

We have talents and gifts that make each of us unique, but sometimes those aspects of our personality are
lost through the school education system. Society forces us to conform to the pattern of this world. How do
we find or develop those talents which seem to be lost or unnoticed?

4. Fashion & Faith: Branding yourself in the workplace (Bilingual)
Leader: Tiffany Ouyang
Translation: Yoko Hashino
Branding and image are important in the fashion industry. Who are we and how are we seen? To fulfill an
image, sometimes our work personality differs from our out-of-office personality. Why and what do we

compartmentalize? Can human beings truly flourish with such a divide? What does the Bible say about
bringing these apparent disconnected parts of our life into one whole person?

5. Relationship between body and mind: Meaning in the movement
(Bilingual)
Leader: Airi Suzuki

Translation: Yumi Idomoto
We do not usually realize the kind of facial expressions or body language we use. When we are happy, we
smile and our body opens up. When we are sad or depressed, we look down, our shoulders come down,
and our body closes up. It is easy to think that our mind is influencing our body, but actually body lan-
guage and expressions influence our mind. How do these things affect you?

13
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6. Workshop Re:action (Bilingual)
Leader: Sean Davis
Translation: Kent Watanabe

Good acting is good reacting. What kinds of experiences and events do we react to? Is it possible to have a
different reaction? We will explore these questions through acting exercises and conversation.

7. The Work of Mercy (Japanese only)

Leader: Iori Hosokawa
Have you done volunteer work? What kinds of things did you do? Did it change you? Why did you decide
to volunteer? Looking at Tokyo, what various types of mercy ministries do you think are needed? What
does the Bible mean when it says, “it is more blessed to give than to receive’? Lets discuss together how to
meet the needs of Tokyo.

8. Art and the Oppressed (Bilingual)
Leader: Peter Bakelaar

Translation: Hiro Oda
What is the role of the arts in helping the oppressed? What difference can the arts make in a culture of
injustice? While Peter shares more stories about his time in New Delhi, India, he will make some observa-
tions and principles learned in the experience. He will also show works from other foreign and national
artists in the residency who explored with him the themes of “abundance” and “dignity”. There will be time
for Q&A.

CHILDREN’S ART PROGRAM (ages 5-14)

How can we equip children to be resilient in the face of the brokenness we experience in our world?
Through art and story kids will process what they SEE, THINK, KNOW, and FEEL about difficult
situations in their lives and in our world. We will explore art history and practice fine art techniques.
Your child will create his or her own artwork to bring home along with help for parents who desire to
engage in deeper conversations about these topics with their kids.

15
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GALLERY (2" Floor Gallery)

TRAPUNZEL vy Berenice Rarig

... TRAPUNZEL, TRAPUNZEL, Let down your grace...

I mentored an International arts residency in Delhi, India in 2015, where we worked with the theme
“HUMAN DIGNITY: The Many Faces Of Abundance” We were to make art in response to experiencing
the life of families living on the infamous garbage mountain of Ghazipur. For me the metaphor for what
I experienced was articulated in the old brown and grey heavy wool blanket that was on the end of my
dorm bed. It was prickly, yet warm. I needed it and hated it at the same time. Those living on the brown
and grey garbage mountain hate it but also need it. The garbage is both their physical shelter and their
livelihood. They are born in the garbage and die in the garbage. But those who own the landfills and the
garbage get rich and live in lofty towers high above the mush and stink, far from the fattened vermin,
hazardous needles and carrion eagles.

The blanket became my ‘garbage mountain. The pieces removed from the blanket built the tower head-
piece, separated by distance but connected by material, and all held together ironically by rusty (danger-
ous) safety pins. One day, the whole mangled mess will end up on a garbage mountain again.

But underneath this ‘garbage robe’ lies a sari of great beauty. A whisper of hope peeks through the empty
holes. It is a grace. For the only thing that can bring the highly and the lowly together is grace.

Two weeks after I returned home to Australia, bulldozers arrived at Ghazipur at daybreak, steam still ris-
ing of the fresh piles of refuse and razed the village to the ground. Where do the diaspora go when their
home was already garbage?

*Rapunzel is a reference to the fairy tale by The Brothers Grimm. The added “T” refers to the “TRAP”
that Rapunzel found herself in in her lofty and locked tower and the trap that the families on the moun-
tain of garbage find themselves in.

INTERACTIVE INSTALLATION

Intercession by Sarah Moor

We start with shards. Broken narratives are all around us. When you pick up a piece, what pain or long-
ing come to mind? A person? A city? A nation? Do you remember a personal loss or a time of suffering
in your life? Honor that memory. Personally, I pick up pieces and talk with God in prayer about those
memories. This may not be your practice, but I find that as I piece together the things I am burdened
with, “God binds up the broken-hearted and heals their wounds” (Psalm 147:3). My words are feeble and
broken, and I often feel weak. Piecing prayers together with community can stir change within us: Hope
ignited by Love. What fragile structures we make have a broken beauty all of their own.
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GALLERY (continued)

Peter Bakelaar
“My hope is to create images that can be seen and experienced both as a photograph and a painting. The
exploration of multiple layers within the image allows both for accidental and intentional visual interplay. I
love to walk and engage with both nature, architecture, and people. I desire my images to be a reflection of
not only what I observe but a result of questioning and listening to others about their lives and experiences.
Id love to take a walk with you!”

Collaboration (A person who paints with thread)

Video, Embroidery
What a privilege to work with a master embroiderer on a creative project. I was excited to see how he
would interpret the Japanese Bonsai design using his talents as an embroiderer. He was excited to have
the opportunity to do more than just repair shirts and pants. Videoing the process gave us both the op-
portunity to share in each other’s work and to share it with you.

Image Bearer (A person created in the image of God)
The appearance from a distance is that of a pile of garbage. A foot poking out and occasionally moving
testifies that humanity is obscured.

Shalom (A bird on a wire)
Sooner or later the dove will have to fly. Does flight mean peace and change or that things will just stay
the same? The picture expresses the tension between the way things are and the way things could be.

Dialog (A healthy growing plant)
Dialog is listening and working together to solve complex social problems by involving the same people
who desire change. Change happens organically and steadily as different elements come together.

Shed Doors (An unintentional painting)
The unintentional layers of light, paint and colors made the whole scene appear like the work of an artist’s
brush.

Lee Basford

We Took Our Broken Dreams & Built Houses For Their Souls
Recycled Skateboards and Reclaimed Wood

Breathing Out / Breathing In
Art booklet limited to 500 copies
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GALLERY (continued)

Kojiro “Cozy” Kidu

Like A Dream

May more and more children on this planet dream big, and may all of their dreams come true!

Balinese Slow Life
May all our days on this planet be more fun, beautiful, and enchanting!

Heavenly Music
May feelings of love and kindness abound in this world!

Roger Lowther
Untitled

natural wood

Untitled
glass

Kanako Mizojiri
ART LIFE FAITH

Biblio Bowl a.k.a. Kanako Mizojiri & Yumi Idomoto
So You Don’t Need To Worry

Sarah Moor

‘I walk through my city and I pray. I talk with people and I pray. I make art and I pray. My art-making is a
documentation of these daily conversations. Thoughts and feelings are abstracted onto paper and canvas, with an
emphasis on color and pattern to convey the mood and wrestling I have with myself. All of my questions, heartaches,
frustrations, celebrations and joy are built in angled patterns of color, with open spaces for God to fill with Himself. I
show my work to invite others to join in this dialogue.”

Wind in Lonely Fences
watercolor, 40 cm x 50 cm
As I am Fully Known
watercolor, 40 cm x 50 cm
Static on the Line
watercolor, 23 cm x 23 cm
Constellation
oil on canvas, 40 cm x 50 cm
This Side

watercolor, 13 cm x18 cm
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GALLERY (continued)

Hiro Oda

On the Road
Photography
Snapshots from Paris, London and Berlin. People’s faces tell us something about their life in any country. No two
people in the world are the same. The roads we walk connect with the roads of others.

Emi Shigeno

Broken

Air-dry clay, 28 cm x 22 cm x 22 cm
The sculpture implies grief, loss, suffering, and trauma, but ultimately it is analogous to the words of 2 Corinthi-
ans 4:8-10, 18 “We are troubled ... yet not destroyed ... we bear the death of Christ ... though outwardly we are
wasting away ... looking at things unseen.” I find concrete terms of grieving insufficient. This sculpture expresses a
faith that counteracts brokenness and a choice to bear death, contrary to the general notion that grief and despair
only destroy us. I wonder if it’s the shape of Faith ... or Love ... or even Motherhood which necessarily entails
self-sacrifice when not having eyes set on earthly self-interests. You may be breaking, even alone, but your eyes are
fixed upward, toward light. What do you call that in your life? The title “Broken” suggests the consequence but not
the cause or process which varies for each of us, and by this, I hope to give room for personal meditation.

Kei Yamagami

Symbiosis and minority
Christians are a minority in Japan. How do they live? What do they depend upon during times of adversity?
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FMWEE Seima Aoyagi
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PASTOR. Seima engaged in college ministry for seven years in Chiba before head-

ing to America to get a Master of Divinity at Covenant Seminary in St. Louis, Mis- \s i
souri. Afterwards, he worked as an intern at Harbor Presbyterian Church in San e
Diego, California. He was ordained in the Presbyterian Church of America (PCA)

in 2009. In the aftermath of the 2011 Tohoku earthquake and tsunami disaster, Seima served as the director of
disaster relief for Grace City Church Tokyo before starting Grace Harbor Church and Grace Harbor Project in
Toyosu, Koto Ku, Tokyo. He lives in Tsukishima with his wife and four children.

E—A2—-~_RA/5— Peter Bakelaar
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PHOTOGRAPHER. Peter is a graduate of Rhode Island School of Design with a
Bachelor of Fine Arts in Illustration. His interests include many areas of the arts
including music, pottery, woodblock printing, photography, etching, drawing, and painting. He worked as a

freelance illustrator and as a graphic designer for an advertising agency, becoming the art director after three
years. He has designed various works including magazine ads, logos, and television graphics. Peter has been

church planting through the arts in Nagoya, Japan since 1995.

1)—+/NXTA—F Lee Basford
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B 5H, XEZEL CANEDZ=— I XEWFELR T2 A MR 2 TS, BUE,
LR, www.humankind.jp

GRAPHIC DESIGNER, ARTIST, PHOTOGRAPHER, WRITER. Lee works in and
around the overlap of art and design, blending these disciplines to create work for arts,
film, fashion, video games and music companies. Over the years, he has written, illustrated, and photographed for
different media. Currently based in Tokyo but working globally. www.humankind.jp
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CHILDREN AND ARTS. Felicity is an American certified K-12 art teacher. She studied
art education and modern dance at Northern Illinois University. She lives in Tokyo with
her husband and three children and is currently studying the Japanese language full-time.
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ACTOR. Juilliard School Drama Department graduate, Group 35. Broadway &
Hollywood actor. Sean has appeared in many films, TV dramas, stage produc-
tions, and commercials. He currently resides in New York City.

HEERTE Ryohei Furudate
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BASS-BARITONE. Ryohei received his Bachelor of Music in Opera Performance from Tokyo College of Music.
He studied with Kenji Mizuno, Yoshiyuki Tanigawa, and Norio Sakamoto. He has performed in The Marriage
of Figaro as Figaro, The Magic Flute as Papageno, Gianni Schicchi as Marco, and Hansel and Gretel as Peter.

He is an active musician in churches, regularly plans and performs afternoon concerts in Sumiyoshi, and is a
representative of the music workshop Full House to “nurture the hearts and ears of our children”. He has done
numerous concerts and volunteer activities in disaster affected areas of Tohoku.
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www.youtube.com/user/suzuranne

BASS. Tori’s interests in bass include fusion, R&B, and gospel bands. He also
often serves the role as a singer. He has collaborated with various artists. He
participates in the Neo Breed Orchestra, which strives to make Biblical messages easy to sing.
www.youtube.com/user/suzuranne
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SINGER. Michelle has performed lead roles in operas and musicals including La

boheme, Cosi fan tutte, Die Fledermaus, The Pirates of Penzance, Don Giovanni, ‘
The Tales of Hoffman, The Music Man, Sweeney Todd, and South Pacific, in regional opera houses and theaters
around the U.S. and Off-Broadway in New York City. A former teacher, Michelle volunteers with local public
schools and disadvantaged children in the South Bronx.

KRiEZRED Kojiro “Cozy” Kidu
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ILLUSTRATOR. Cozy was born in a senbei (rice cracker) shop in downtown, Tokyo,
where his father always said, “Taste rather than shape is most important with draw-
ing or rice crackers!” He works as the art director for an advertising company and
makes animations for kid’s television programming for CSTV. Cozy began drawing the
“RAKUEN” (Heaven On Earth) series of his daughter’s daily happiness in 2012. He lives in Tsukuda with his
wife, daughter, turtle & fish. He looks a little like a camel.
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PIANIST. Director of Worship at Grace City Church Tokyo. Abi helped start
TSUKUDA LOVES, a community volunteer organization after the March 11, 2011
earthquake. Abi has a Bachelor of Music in Piano Performance from Belhaven
University and a Master of Music in Piano Performance from the University of
Memphis. She performs regularly in recitals and concerts. She lives in downtown
Tokyo with her husband Roger and four small boys.

AY+y—-57H— Roger Lowther
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ORGANIST. Community Arts Tokyo Founder & Director. Grace City
Church Tokyo Faith & Art Director. He received his Master of Music in
Organ Performance from The Juilliard School and his Bachelor of Science in
Applied Physics from Columbia University’s School of Engineering and Applied Science. Roger has won vari-
ous competitions and released four albums. He and his family live in the Tsukishima area of Tokyo.

WAARZEZ Mina Matsumoto
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FASHION. Mina is from California and works in fashion at the Bloomingdale’s buying
office. She likes to be outdoors, drink tea, and paint.

#RZEF Kanako Mizojiri
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CERAMICS ARTIST, PAINTER. Kanako obtained her Master of the Arts Degree
from Tokyo University of the Arts. Currently she is working as an art teacher.
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VISUAL ARTIST. Sarah is an abstract painter and installation artist from Southern

California. Sarah moved from New York City to Sendai, Japan in 2014 after obtaining her Bachelor of Fine Arts
in drawing and painting from California State University Long Beach in 2013. Since then, she has exhibited art
in Manila at Erehwon Art Center and has been building friendships with artists, musicians, and other creative
makers in Tohoku and abroad. She joined with Grace Center Church as an artist in residence in 2016, and
teaches visual arts in the International Baccalaureate program at Sendai Ikuei Gakuen. Sarah’s creative practice
is not just to create work and host events, but to build relationships in the church and art community, and cre-
ate a safe space for dialogue, prayer, and caring for the community of Sendai.

#FF % Shigeru Morishita
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PIANIST. Shigeru was born in Yokohama in 1975. At the age of 3, he started classical piano lessons, and then
jazz lessons in junior high, winning various competitions. He studied at Keio University under Masahiro
Sayama. He has accompanied many of Japan’s top artists. In the 50th annual Monterey Jazz Festival, he was
featured as a solo artist. He is respected for his performances overseas in various movie and theater produc-
tions. He is part of the ANOVIO trio with Yu Manabe on violin and Harutoshi Ito on cello, performing many
of their original songs. He performs, conducts, and leads workshops not only in Japan but in the United States
and parts of Asia.
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PHOTOGRAPHER. Hiro studied in The Film School of Tokyo. He has worked as a
director and photographer on a variety of productions and continues to collaborate with
people all over the world. In 2007, Hiro moved to France, and in 2011 returned to Japan
where he currently resides. He hosts TOKYO FILM GARAGE and works on various
movie productions. He often displays his photography in individual and group shows.
tokyofilmgarage.wixsite.com/hirooda
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SINGER. Ritsuko was raised in Sendai. In her youth, she played the saxophone in a big
band and developed an interest in jazz, pops, and R&B. In 2011 just after the earth-
quake, she entered the jazz vocal department of Senzoku Gakuen School of Music. She
graduated in March of 2015. Ritsuko frequently performs live vocals in and around
Tokyo.
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FASHION DESIGNER. Tiffany works in fashion as a color specialist. She is from Texas
and studied at the Fashion Institute of Technology. Tiffany has been exploring the inte-
gration of faith and work in the fashion industry and leads a fashion community group

to support representing Christ in the fashion industry in New York. She enjoys running, spontaneity, and sour
candy.
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VISUAL ARTIST. Resident of Perth, Western Australia, Berenice is currently com-
pleting her PhD at Curtin University. Her dissertation is titled “Imaging Grace: Art
practice as a site of Grace” Her installation works of sculpture, photography, and per-
formance art are represented in collections in Australia, Germany, and the United States. She often deals with
gospel themes through diverse materials such as silk, chicken bones, and quail eggs. Berenice is married to Rev.
Dr. Stephen Rarig, a missionary church-planter in downtown Freemantle. Berenice is the founder and director
of FUZE, a year long mentoring environment for emerging artists, and of the MAKE COLLECTIVE, a group of
artists working in church-planting internationally.

AT4—T 5y X Steve Sacks
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SAXOPHONIST, FLUTIST, COMPOSER, ARRANGER, PRODUCER. Steve conveys a message of hope and
peace through jazz which transcends the boundaries of genre. Born in Washington, D.C. in 1953, he grew up

in Chicago and Connecticut. He began learning piano at age 7, and saxophone from age 13. After graduating
Harvard with a Bachelor of Arts summa cum laude in musicology, Steve moved to Paris for two years, then to
New York City, where he was active in the jazz, Brazilian, and Latin American musical scenes for twenty years.
He subsequently moved to Hong Kong for two years, and has lived in Tokyo, Japan since 1999. Steve speaks five
languages fluently. In 1991 he became a Christian through Redeemer Presbyterian Church (New York). He has
been married to Tomoko (Sawada) since November 1996. Steve has recorded on over 100 albums, including
four as a leader of the New York-based Brazilian jazz groups “Guanabara” and “Trilogia”. In addition to his first
solo album “First Dream”, “Look To The Sky”, “Christmas Presence”, and “Mambo Inn” are now on sale.
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#81& Yu Shibuya

JIASR | MR AT S, 7o RICHEE, 19794E, B #B A\ LB 4 Eh,
TAVI AT 4T FINAS—=TF 2 — RPN CRIWESC OB L B4 TS, H XK
He [ VR D e b [ H 5 3 AN 5566 ]~ R F 7 [E BRI 4% & o 230D
BRESS TGRS B2 RT-L, BOOIERICHEE 2155, 20 4R IZEET LT
HEI7 0T 2 — A2 =y MICERIT, B NIRRT~ LRk T, LT
ML 72 T S EREA IR O, B FEICATEAE R TWD, g - A HEDE
5, Fl—var, b= AXURDOHE, eigaworldcup AT P4 B WAl ¢
N — TR RG2S D 5728 | ZOIEBOMRIZIA,

www.shibu-shibu.com

DIRECTOR, SCREENWRITER, PLAYWRIGHT, ACTOR. Yu is based in Tokyo, Japan. Jitensha, an award-
winning short film he wrote and coproduced, was an official selection at major film festivals, including the 66th
Venice Film Festival and Clermont-Ferrand Short Film Festival. An original feature he wrote and produced
entitled Cicadahas won many awards including three Grand Prizes at the Los Angeles Asian Pacific Film Fes-
tival, Guam International Film Festival, and the Pan Pacific Film Festival. In 2015, he wrote and directed The
Apology, a short film about an apology that takes 100 years to reach. It is currently touring festivals worldwide.
He runs a theater company called Bokuyoken where he produces his original plays. Bokuyoken has performed
at such theaters as Theater Bon Bon and Theater Green. www.shibu-shibu.com

EHEXF Emi Shigeno
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VISUAL ARTIST. Emi spent half her life seeped in Eastern culture and the sciences and the other half in West-
ern culture and the arts. Although her educational background is science and medicine, she also has a strong
affinity for literature, art, nature, sociology, education, and children. Her landscape photos have inspired her to
write poetry also. Her sporadic non-photographic art tends to be inspired by poetry. Her work is also heavily
influenced by her faith, which resembles that of a Quaker. Emi learned dark-room photography in Japan during
her years at Tohoku University School of Medicine (Sendai), but it was not until a decade later in Pennsylvania
that she resumed taking pictures, in the form of digital photography. She uses dark mats and background to
represent the dark place in which the faintest light becomes brighter. Her subjects are easily unnoticed “ordi-
nary” things. She does not venture to foreign destinations for exotic images but, as a lover of nature, hopes to
share the easily missed, everyday Eden she finds in her own backyard, in hopes that others might carve a piece
out of darkness for themselves also. She invites others to open their eyes toward the beauty oft their front steps
and the in-between places in their respective ‘here and now’. www.wordsunspoken.net
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DVYRATF4—F AR Christina Stanton
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ENTREPRENEUR. Christina is an entrepreneur with her own travel concierge business
(www.nyctours.org). She is considered one of the best and top-earning tour guides in
New York City, and her tours have been featured on numerous websites, newspapers,
magazines, and travel channels. Some of these include RCI, Nippon Airways, The

Daily News, The London Daily Express, Better Homes & Gardens, Yorin (Dutch) Travel Channel, and Bundle.
com. Christina also works as the Head of the Missions at Redeemer Presbyterian Church in New York City. On
average, 14 annual trips that include almost 200 teammates travel the world from Madagascar to Guatemala to
engage in humanitarian work. She lives in Manhattan’s Financial District with her husband, Brian, who works
as Redeemer Presbyterian Church’s Chief Financial Officer.

K7 A Airi Suzuki
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DANCER. Airi is a Tokyo-based dancer, choreographer and teacher of contemporary dance. She studied
modern dance and ballet at Limon Institute and Peridance Center in New York. After graduation, she moved
to Berlin and worked with various types of artists. From 2009, she worked with Perrine Valli Dance Company
in Paris, and has performed at dance festivals, such as Tanzim August Berlin, M1 Festival Singapore, and Nyon
dance festival in Switzerland. She has been choreographing and presenting new dance works through national
residencies in many different cities in the world, such as FACETS dance residency at Attakkalari Dance Bien-
nale India, The Still Point Art Festival in Hong Kong, and Danse D’alilleurs in France. As a performer, she has
been invited to give lectures and classes at schools such as Tokyo Art University and Ritsumeikan University in
Kyoto. In 2016, Airi and Samuel Kan established the arts organization UTMOST Tokyo. www.utmost.tokyo
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=4&—1 Kazuya Takahashi
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TEACHER. Born in Akita in 1980. Graduating from Keio graduate school, Kazuya
majored in Instructional Design at University of Georgia Graduate School. He has
worked for Blackboard, Seigakuin University, and Seigakuin Junior and Senior High
School. He is currently the Vice Principal at Kogakuin University Junior and Senior
High School. He was one of the top 10 finalists for the esteemed Global Teacher Prize in 2016.

Il Kei Yamagami
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FASHION DESIGNER. Kei became interested in fashion design while studying cooking in
Italy. He makes women’s wear, musician’s performance clothes, bridal dresses, and made-to-
order clothing for friends.

It EFE Tamao Yamashiro
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SOPRANO. Tamao has studied with Kosuke Taguchi, Neyuki Onuma, and the German
coloratura soprano Mary Ann Welt Man. She has won prizes in the Seattle Opera Competi-
tion and the soprano division championship of the NATS Competition. She is a member
of EUODIA, a Christian organization of singers and instrumentalists, and Den-En-Chofu
Church. She is the Japan branch representative of MENQUI USA Child Support Ltd. She is
on the Regional Business Institute Board of Directors.

& H#A')A Talita Yoshida
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MODEL. Talita worked with a model agency in Nagoya from the age of 20 and has appeared
in numerous bridal magazines and shows. In 2012, Talita relocated to Tokyo to pursue

her modeling career, appearing in movies such as After-Dinner Mysteries and Japanese TV
shows hosted by the idol group TOKIO.
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Music, Dance, Performances, Short Films, Artist Talks',
Art Gallery, Small Group Discussions, and more!
BE YVR INTA—2 VR BRRE b—7 P—bEv5Y— F1XHvoavkE

ART FESTIVAL 2017/ sAT 14 OCT 13:00- 17:00
=71 X713V BERE! SAVE THE DATE

HEF 20175108148 (£) 13:00 - 17:00
P R E RN R R e
Hamarikyu Asahi Ha" FI&+ info@communityarts.jp

BE: [YvO—L4] (Shalom) E—%—-~RA95— Peter Bakelaar
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Artistic Director
Roger Lowther
Event Organizer
Tomoko Sacks
Gallery
Sawako Fukumoto
Hirotsuka Sato
Hayato Yoshida (Director)
Talita Yoshida
Children’s Progam
Felicity Congdon (Director)
Satoshi Fukuda
Andrew Gibson
Charysse Gibson
Mieko Hasegawa
Miwa Matsuo
Chika Seki
Nursery
Yumi Futo
Mizuki Kusakabe
Tomoyuki Seki (Director)
Reception & Book Table
Mika Ikebuchi
Rafael Tkegami
Fumie Ochiai
Booklet Design
Momoko Hayashi
Roger Lowther
Editing
Satomi Suzuki
Sound
Nicholas Bean
Naoya Kurosaki
Lighting
Debbie Pixley
Translation
Thierry Richards
Set-up & Take-down
Ellie Honea
Takashi Kurachi
Debbie Pixley
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www.communityarts.jp community arts tokyo
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GRACE CITY CHURCH TOKYO SERVE, ENJOY, RENEW

Grace City Church Tokyo’s vision is to reveal God’s glory, to renew people’s lives, to restore
the city, and to build God’s Kingdom through proclaiming Christ’s gospel of grace in center-
city Tokyo.

We believe it essential to address the needs of the city and its people rather than focusing
only on those inside the church. Working for the flourishing of the city of Tokyo, we seek to
live out the love, hope and joy of the gospel. Therefore, we cherish the following values:

Serving the city *+ Enjoying community ° Renewal by the gospel

FAITH & ART activities include concerts, gospel choirs, performances, lectures, discussions,
and conferences, which are part of our larger FAITH & WORK activities including lunch-
time meetings, seminars, discussion groups, and other gatherings. Grace City Church Tokyo
also offers community groups, gospel education, and mercy ministries.

. . RACE CITY
www.gracecitychurch.jp ShneE BT

COMMUNITY ARTS TOKYO Building community through the arts

Community Arts Tokyo is a non-profit organization of artists dedicated to connecting
people through the arts. We started in response to the earthquake, tsunami, and nuclear di-
sasters on March 11, 2011, when we experienced first hand the power of the arts to encour-
age, build community, and bring healing. We work to bring that power to the city of Tokyo
and the rest of Japan.

Community Arts Tokyo offers performances, concerts, lectures, panel discussions, sympo-
siums, music lessons, masterclasses, screenings, exhibitions, art parties, and much more. We
connect to the professional art world in Japan through formal and informal events. We also
work to connect and provide resources for churches from many denominations and groups
through the arts and worship.

. . JS1=FA—F—YER
www.communityarts.jp @ community arts tokyo
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