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EASTER

Rosy Fingered Dawn at Louise Point (1963)
Willem de Kooning

At first glance, one might think this painting a bit the risen Savior coming right into the very midst of
unintelligible. However, the title hints that this is a our darkness brings overwhelming excitement.
scene by the sea. In the dawning light, shapes are still

hard to make out. Is the blue in the upper left corner  The joy and excitement painted here are like the bril-

a view of the sea? Is the tan color in the lower right liant glare of Easter morning. All shadows of sickness
part of a sand dune? Are the strokes of dark brown and death have been overcome. The boldness of the
a gate or a post? As the sun rises higher in the sky, painting speaks to the certainty we have of the grace
shapes and colors will become more and more de- offered. Let us take hold of that grace and bask in that
fined. light!

Rather than objects, the painting places importance
on the conveying of feelings. De Kooning delights in
the light of the scene. Hurriedly painted harsh jagged
lines express excitement. Large expanses of white and
pink and gold firmly ground the expression of

joy and happiness.

When looking at this painting, it is possible to think of
dawn on a clear Easter morning.

“On the first day of the week, very early in the morn-
ing, the women took the spices they had prepared
and went to the tomb. They found the stone rolled
away from the tomb, but when they entered, they did
not find the body of the Lord Jesus. While they were
wondering about this, suddenly two men in clothes
that gleamed like lightning stood beside them. In their
fright the women bowed down with their faces to the
ground, but the men said to them, ‘Why do you look
for the living among the dead? He is not here; he has
risen!”” (Luke 24:1-6)

Following long-held traditions, many churches in the
United States celebrate Easter with an early morning
“sunrise service” on the lawn. The service starts in the
dark. While singing about the resurrection of Jesus,
the sun slowly begins to climb in the sky, eventually
getting so bright it is hard to see! The symbolism of

' Rosy Fingered Dawn at Louise Point (1963)
Willem de Kooning
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